
FEATURING 






Jeff wh/tt/ners my ha mole ' though some 

OF THE BOYS FROM THE WAGON TRAIN I*D 
JOINED UP WITH TO COME WEST TO CALIFORNIA 
HAD NICKNAMED ME 'WHITEY'f THAT'S 'CAUSE 
I WAS NO CHICKEN, ANO MY HAIR'D TURNED 
GRAY- WHITE LONG YEARS BE FORE f BUT it) 
BEEN A PROSPECTIN' FOOL ALL M'LIFE, AN' 
WHEN THEY FOUNO THE TELLER STUFF OVER 
AT SUTTER'S SAW MILL IN 1646,1 PACKED MY 
DUDS AN' HEADED WEST WITH THE REST OF THE 
FORTY-NINERS... f r --^ . . . . ■ 

WAU WHITEVf WE'LL BE \ /*£? ft/ HEAD W , 
IN CALIFORNIA BY THIS \ RIGHT FEW THEM 
TIM£ NEXT WEEK' WHAT'S GOLD F/ELOS/GOUHA 

YOUR FLANS? ^ STAKE ME OUT A 

. CLA/d ANO PAN ME 

'A A FORTUNE f 


HCh. NEHf BACK A6AIN, EH? BACK FOR MORE CHILLS AND SHIVERS' WELL, COME IN ' V>ME INTO THE 
CFr FT OF TERROR AND I'LL DOLE YOU OUT TOUR SNARE/ YEP f it's HE, THE CRYPT- NEE PER, YOUR 
HOST IN HORROR f JUST SIT YOURSELF DOWN ON THAT FOUL •SNELL INS, EARTHENWARE URN OVIK 
THESE. AND III ENTERTAIN VOUf WHATS IN THE URN* OH. THAT'S WHAT'S LEFT OF WH/TEY 
WHITTIKERf WHO'S NET WELL. YOU JUST SETTLE DOWN AND I’LL LET YOU HEAR WH/TEY'S STORY 
IN HIS VERY OWN WORDS / REAOY? WHITEY CALLS THIS CADAVEROUS CREATION. . _ ^ 

jMS-TLY PIOSrEfM 


T\me? En heaopT^ 

» ’ RIGHT FER THEM 



FlNAuft 


YEP? TMEMS WERE MV PLANS ? I 
HAD LOTS O' HIGH HOPES IN THEM 
DAYS ? SOON AS WE HIT SACRA- 
MENTO. X LIT OUT UP THE VALLEY 
KEEP ttOIN', STRANGER i f TRY "N 
THIS LAND'S ALL - ‘BOUT 
STAKED OUT? TEN NILES 


Didn't take me long tTino our 
THAT MOST O' THE 8010*0 SEEN 
PLAYED OUT 8Y THE TIME THAT 
I GOT THERE? VELLEH-HUNSRT 
CRITTERS'O TAKER CLIPPER 
SHIPS ROUND THE CAPE O’ OOOO 
HOPE AN* BEATEN US OVER- 
LANOERS TO THE FIELDS... 


RICH VEINS BEIN' FOUND? I BOUGHT 
ME A^OTSUN BO'S Z COULD 
HUNT NT OWN VITTLEB, A PICK- AXE 
AH' A SHOVEL T* Dl« WITH. AN 1 
SOME CANNED SEANS? SPENT 

even r l ast dim e x ow ned. . . 

W r BETTER TAKE S‘ MOREYoh?^ 
f SHELLS, STRANGER? /THAT 
I GOTTA WATCH OUT FOR / SO? . 
I CLAIM JUMPERS UP 
Ik IN THE HILLS ? J 


r THIS STREAM'S SEEN 
P AHMED OUT ALREADY? 


Le'ME TELL YOU, THAT'S BEAUTIFUL COUNTRY, THEM 
CALIFORNIA MILLS? TOWERIN' PINES WHISPERIN' 
OVERHEAO? RUSHIN’ STREAMS CASCADIN' OVER 
ROCKS ? QUIET LAKES LAVIN' LIKE LOOKIN'- GLASSES 
I PITCHED ME A TENT NEXT TO ONE OF THEM QUIET 
LAKES A NO MADE ME A CAMP... 

this shop is puNty, but it ain't t-flL 

GETTIN' ME PICHf TMONNOM, 

Vf START DI6QIH' / —-j 


Z FOUND ME A STREAM FEEOIF? INTO THE LAKE? SHE 
WAS A FAST-RUNNIN* STREAM . 4-COMIN' DOWN 
FROM THEM HIUJ ANO A-BU6BUN' OUT INTO THE 
QUIET LAKE- STt BRIM 1 IT ALL UP >0040 


3SLS& 


SOMETHIN' 


WHUrS THAT f 

SHININ' IN THE WATENf 


[T WERE COLO ALL RIGHT? AND LOROY.WHAT A 
RICH DEPOSIT? THAT THERE STREAM MU8TA BEEN 
ROLLIN' THEM NUGGETS DOWN FROM THE HILLS 
SINCE TIME BEGUN. . . AN' THEY WERE ALL LAVIN' 


So X STARTEO PANNIN* ? I FIGURED ON CLEANIN’ 0 
THE MOUTH OF THE STREAM WHERE SHE EMPTIED 
INTO THE LAKE...TNEN WCRKIN* MV WAY UP-STREAK 
TILL r'D PLAYED THE STRIKE OUT... 


LOOK AT THIS NUG6ET? 


IT'LL TAKE ME A YEAN TO 
CLEAN OUT THIS STRIKE' 
I'M NICHf NtCHf 



Then, 'bout a month after i'd started workin' 
MY CLAIM, IT HAPPENED? THIS BIS BURLY- LOOKIN' 

oritter shows up? j'd panned me 'bout four 

THOUSAND DOLLARS WORTH O' GOLD BY THAT 
TIME AN' WAS FEELIN* PRETTY GOOD? THAT 
WAS WHERE X MADE MY BIG MISTAKE f 1 
BUESS HE'D BEEN SPYIN’ ON ME ... AN' I LET 
_HjM_6ETJTOO CLOSE ... 


TWICE 


I'M TAKIN' OVER YOUR 


L AIM, RIGHT NOW.. 


HOWDY.STRANGER, ~^T NO PLACE, BUB' IT'S ' 
WHERE VUH HEADED? YOU... WHAT'S 60/M'f \ 


The two red-hot lead slugs catch me in 

THE 80 T AN' I KEEL OVER' THE PAIN IS 
SOMETHIN- AWFUL, an' I'm BOILIN' MAD S 
WHEN HE COMES OVER TO SEE IF I‘M DONE 
FOR. I KICK OUT AT HIM ? HIS COLT GOES FLYIWL 


The gun lands off in the brush and the 

BURLY GUY DIVES AFTCR IT ? I SEES MY CHANCE 
AND, 8ETTIW 1 T 'MV FEET, HIGH-TAILS IT FOR CAM P 


BLAST' WHERE* THAT 
■ CURSED IRON? 

WHUsm-o rijrm 


LORDY. THEM SLUGS'RE 
BURN IN' IN MY ^ 
^MJDDL if / 


NOBODY... STEALS WHAT'S 
MINE... YU H ORNERY y 
Mn COYOTE ? 


AS 1 TUMBLE INTO CAMP' I 
GRAB MY SHOTGUN ANO THE 
BOX OF SHELLS. DUCK BEHIND 
A ROCK. AN' LET GO WITH BOTH 

BARRELS— K 3EX- cJ 


WON'T DO YOU NO 
8000 TO RUN. y 
-.STRANGER? ^ 


HERE, YOU MURDERIN' SNAKE .’ 
NOW, WE RE EVEN-STEVEN... 


OKAY, STRANGER ' I CAN '\ 
WAITS LEI'S SEE HOW 
LONG YOU KIN HOLD OUT. 
WITH TWO SLUGS !Ny / 

'■n your our rjzZrr* 



I STUFF THE SHOT.UN SHELLS 


I GUESS I MUST* PASSED OUT 
FROM THE PAIN. ‘CAUSE THE NEXT 
THING X KNOW, MY EYES POP 
OPEN AND HE'S STANOlN' OVER ME 


THE IS OL' PINE, and me cro. 
*N« BCHiNO THAT ROCK. BLEED! 
^KE A LEAKY WATER BAG 

One of us has Sy on lordyT 

GOT TO FALL / IF HE DON'T 
ASLEEP, an Iget me, iU 
I AIN'T T/RED'Jf BLEED TO 


c ROM THE BOX INTO MY POCKETS 
*ND SIT 8ACK TO WAIT ' X 
FAME XM 80IN* TO D/E .. BUT 
X AIN'T GONNA LET H/M LIVE 
E/THER... 

YOUU. NEVER TAKE TH/S jj 
CLAIM, YUH SNAKE f X‘LL 6ET I 
YUH FIRST ' X SAEAPjZi_^M 

'/Kjt* l»iV OL‘ TIMER ' Jy 


THAT'LL TEACH YUH NOT 
fc--. to FALL ASLEEP ' t'' 


I'M GRINNIN' AT 


THE KNIFE IS DRIPPIN' BLOOD 1 X TRY TO GRAB FOR 
MY GUN, BUT X CAN'T MOVE A MUSCLE i FUNNY. BUT 
I DON’T FEEL ANY PA IN. EITHER ' SO X KNOWS 
THAT TM DEAD . . , »■ -r_ — 


GOES AN 1 GETS MY PICK-AXE AN* SHOVEL . 

T I'M GONNA BURT YUH, YUlTouT GEEZER • 
I THEN I'M GONNA FINISH WORXIN* YER CLAIM ( 
X ONLY NOW, IT'S HT CLAIM ' r- 


• GR/NN/N' AT ME. 
YON OLO COOT' ^ 


l HE STARTS OIGGIN' ' THE GROUNO IS HARO AND 
CURSES A LOT' X JUST KEEP GRlNNIN' AT KIM 
» BE TTI*/ MAOOER AND MADDER 

jkjLB A AH. TO HECK WITH |T'~THIS jt 

‘S GOOD ENOUGH' 


He GRABS ME ANO DRAGS ME OVER TO THE SHALLOW 
ORAVE HE'S DUG OUT OF THE ROCKY LOAM ' HE 

JOCKS MEJN Jr= T~~- — 


ATHENE ' REST /H PEACE. 

L YUH OLD PRAIRIE-DOG f 



>RTy SOON I'M a. 


So I ROLL INTO THE grave and land FACE UR 
STARIN' AT HIM AND GRINNIN' AT HIM f AND HE'S RED 
AS A BEET. HE’S SO MAD.* HE YELLS AT ME AND 
FLINGS A SHOVEL-FULL OR DIRT INTO MY FACE... 
^JB^rr\~T'sTOP STARIN' AT ME^STOP^l 


COVERED, AN' LAYIN' NICE AN* 
COZY IN MY GRAVE 1 I HEAR HIS HOB- NAILED BOOTS 
CRUNCHIN' AROUND OVER ME AS HE STAMPS ThE 
GROUND DOWNHAR CLSC'S J.I . .WON'T LQJDILJ SE&lte*. 

HEH, HEHf YOU WERE WRONG. 
EH, OLD TIMER* I GOT YOU 
F'RST, AFTER ALL.' 


GRINNIN' AT ME f SHUT 
JTOUR EYES when YER 
§ DEAD / CIOSE YER * 
v MOUTH* 


I FIGURE I LAV THERE 


_ ... _ - WEEKOR 

SO IN THE GROUND' THE CRAWLIN' 
THINGS START WORKIN' ON MEf I 
I DON'T FEEL ’EM, BUT I KNOW 
THEY’RE THERE tJAUSE I KIN HEAR 
'EM SCRATCHIN' ROUND ME 1 THEN, 
AFTER A LONG TIME. 2 HEAR 
SOMETHIN' UP ABOVE, CLAWIN' 

AT THE ORQUNOl.. 


Then, afore it kin start mppin' 

ME TO SHREDS, ANOTHER WILO CAT 


IT CLEARS THE SOD OFF’N MY 
FACE AND SHOULDERS, GRABS 
MY COLLAR BETWEEN ITS FANGS, 
ANO PULLS ME UP TO A SITTIN' 
POSITION... j- g- . -=^ = -T= c = = 


They sail into one another, but soon the one 

THET DUG ME UP GOES OFF A-SCREECHIN 1 ANO 
A-NURSIN' HIS WOUNDS/ THEN THE LATECOMER WHAT 
WON COMES OVER, SNIFFS AT ME, ANO LOPES OFF 
HISSELF/ I GUESS I'M TOO FAR GONE TO MAKE 
GOOD EATIN' ANYMORE ... mm 


Right away they start spittin' and howlin' at 
EACH OTHER* I SIT THERE, GRINNIN' AT THEM. . 




In THC MORNlW, HE COMES OUT 
OF THE TENT t FOR A MINUTE I 

think his eyes is bonna fly 

Ftp NT OUTTA M /S HA/D . 
"lai/AW SOOD .LOfiO r. 


But I JUST SIT THESE OKINHIN' AT HiM' I KIN 
TELL HfS BETTIN' SOME 'CAUSE HIS EVES IS RED* 
OENINB Of 4 ME MAULS Off ANO KICKS ME IN THE 
FACE. AND 1 FLOPS BACKWARDS INTO MT SHALLOW 
BRAVE . rj ■ Wl 


He scrambles off towaro the tent an* comes 

BACK WITH THE PICK*AXC AN' SHOVEL '■ HE ORABS 
MQLQ OF ME A ND QR AQS Mg OOWN T'THg LA KE 

i- -1 

~7g»: IF YOU'LL STAY IN 

fttMlk *.■>£ i the water.' A / m 


SO you WONT STAY B<J*i£0. cm. 
* 1 YOU BLASTED OLDGEEZER ? 


He ties the shovel an' the pick-ake t'my 


THIS'LL WE/6HT YOV DOWN 
SO YOU STAY DEEPf 



[ThC WATCH START* FILLIN' INTO Mr 6Uf». AN' 
IajRSLIN' INTO MV LUN4S- SOME NOSfr FISH COME 
I ' ROvNO... PEERIN' AT ML f ONE Of 'EM TAKES A NtP 
AT MT HANO » I SWAY SACK ANO FORTH LAZ ILY- 


A CRAZY CURRENT SWIRLS' I'M LATIN' RI3HT SMACK IN 
THE MIOOLE OF IT' PRETTY SOON. I M TURNIN' ANO 
TWISTIN’... ANO THE ROFES IS NUBBIN' ON THE SHARR 


It TAKES ASOUT A WEEK FOR THE ROPES TO saw 
THROUBH? MEANWHILE THE FISH HAVE BEEN PECKIN’ 
AWAY... ANO BY THE TIME I’M CUT FREE, I’M IN PRETTY 
SAO SHAPE 'I’M ALL WATER-LOGOEO AND BLOATEO. 
ANO THE GASSES THAT HAVE FORMED IN MY INSlOES 
FORCE ME TO THE SURFACE— | , — 


ME ROUND ANO ‘ROUND, ‘CAUSE I POP UP RIGHT AT 
THE MOUTH OF THE STREAM WHERE BURLY-BOY IS 
PANNiN 1 ' HE NEARLY FALLS IN THE WATER wh*M_ 
HE SPOTS ME. 


YOU'RE DEAD’ WHY IN 
TARNATION DON'T rOU 
ft/ STAY DEADf j — ^ 


He LUGS ME OVER TO THE CLEAR- 
ING AND LAYS ME IN THE MOCLE' 
THEN HE STARTS ORAGGIN' OVER 
L OGS HE’S BEEN OOLLECTIN 1 ... 

YOU WON'T STAY 
/ BURIED AND YOU 
[ WON’ T STAY DROWNED.. 
Jk' i MAYBE YOU’LL STAY 
5* S \^^URNEDf 


He STARTS YELLIN' ANO SCREAMIN' 
AT ME, BUT I JUST STARE AT HIM 
HIM ANO BRIN REAL SILLY- LIKE' 
ONLY I DON T LOOK TOO HUMOROUS 
ANYMORE ( FACT IS t SMELL PRETTY 
■ AO 700 f AT LEAST THAT S WHAT 
ME COMPLAINS Of AS HE DRAGS ME 


LET'S SEE YOU 
COME SACK FROM 
THIS. YOU BLASTED. 


PHEW 1 




I'M LATIN' THERE ON THE PILE OF LOOS IN THE 
MIDDLE O' THE CLEARIN’ f ALL AROUND, THE 8RUSM 
IS ORT, 'CAUSE ITS BEEN A DRY SUMMER' RIGHT 

away, the flames are leapin’ ‘round me... 


T HE HEAT IS TERRIFIC' OF COURSE. I OON T PEEL 
NOTHIN', BUT I CAN HEAR MY WATER- L0G6E0 BODY 
A-HISSIN' AND A-POPIN’' I GUESS I BlACKEN UP A 
8IT.ANO TmE WATER IN MY ROTTED CLOTHES DRIES 
OUT f SOON THEY START TO BURN' 1 KIN SENSE 
SOMETHIN' STRANGE GOIN’ ON INSIDE ME-. LIKE I'M 


’There’s 


AND I BLOW UP.'JHt 


A TERRIFIC BOOM. 

SHOT-GUN SHELLS I’O PACKED INTO MY POCKETS GO 
OFF LIKE A OYNAMITE CHARGE' I RIP INTO A THOU- 
SAND PIECES. AND THE EXPANDING GASES ANO COM- 
PRESSED STEAM INSIDE ME SENDS THE FLAMIN' 


Some of me lands on the burly guy. and he s 

SO BUSY PEELIN’ ME OFF N HIM AND PATTIN' OUT MIS 
BURNIN' CLOTHES THAT HE DON’T NOTICE ALSO 
LANOEO ALL AROUNO THE EDGE OF TME CLEARIN'... 
IN THE DRY BRUSH . IN THE TINDER-LIKE PINES, 


IT 


MEH.HEH' you PLUHB HAVE. wmiTEy' 
ANO IT SHOR WAR A. AHEM. ..IT SURE 
WAS A OOOZY OF A TALE , EH, KiO- 
DIES? YOU KNOW, WHEN I E/BST 
TOLD THIS YARN TO HY IDIOT 
EDITORS . THEY CONFESSED THAT 
THEY NEVER KNEW A CORPSE COULD 
WRITE HIS OWN STORY.' I 
STRAIGHTENED THEM OUT, THOUGH' 
WHITEY COULDN'T WRITE HIS OWN 

N A HE.' HE DICTATED 
THE WHOLE THING TO 
ME ' HEH.HEMf A 

■riSBfc- \ REAL GHOST WHITER, 
EH? WELL, NOW ILL 
Kt TURN YOU OVER TO 

■W TH£ VAULT-KEEPER ' 

1 I’LL SEE YOU 

i 1 <-ATER ON* 


What a pirei start? in a couple of minutes, the whole 

CLEARIN’ IS SURROUNDED BY A CIRCLE OF FLAME... A WHITE HOT 
WALL MOVIN’ IN ON THE BURLY CRITTER' HE DON'T STAND A CHANCE 
O' GETTIN' TMROU6H IT' TAINT LON G ’TIL HE STARTS SHRI EKIN' 
IN PAIN., i cjwa . - \ B 


rER A WHILE IT'S OUIET... ’CEPT FOR THE CRACKLIN' OF 
AS IT SWEEPS ON THROUGH THE DRY WOODED HILLS.' 1 
;i N REST EASY now* l PLUMB PINISNED MY WORK f 




Greetings .gory grave-ghouls f ifs me the vault- keeper...* gain? time to guest -spot the 

CRYPT-KEEPER 'S MAS ONCE MORE ' SO DRAG TOUR BATTERED BODIES INTO THE VAULT AND STRETCH THEM 
OUT ON THAT CAKE OF ICE OVER THERE f IT’LL KEEP TOU COOL... WHICH IS THEJ>ROPER MOOD FOR THIS 
CHILUN6 TALE OF /CE, SNOW, AND HOT LOVE I CALL... . ■ * 


THERE'S AN ESKIMO 
SETTLEMENT.. .DOWN' 
THERE i MR. HOWARDS' 


TfuGH HOWARDS. FAMOUS HOLLYWOOD MOV'E 
PROOUCER AND CELEBRATED SPORTSMAN ANO 
WORLD TRAVELER. GUIDED HIS PRIVATE TRANSPORT 
PLANE LOW OVER THE GLARING ICE- FIELDS OF THE 
FROZEN ~ ; u’li I r < | 

A.'_ PI3HT, E^ANS'TELL* 
THE PuBL'C.TV SOTS TO ^ 

■ A3T£\ THER SAFETV I 

GL L f ' *f Rt GO/NGIN ' 



Down below the gleaming airplane, pur-clad figur 

PARTED FROM THEIR I8L00S, WAVING ANO CHATTERING. 

■■HLthey SeFWEtheRES A level spot. 
^ - ' OF THE settlement 


TOUCHIO THE SURFACE OF THE CHOSEN 
ICY EXPANSE AND CANE TO A STOP? THE 
OGLING ESKIMO POPULATION CROWOED 
ABOUT THE PLANE.. , / ■«■>' 

WELL ? C'MON YOU GUYSjyYES, TOKAY, 
LET'S GET SOME P/C "S MR. \ SIRJ, 
TURES ANO GET OUTl* OWARDS^/^ 
'^•^■gfVOF HERE ? 


MR HOWARDS STEPPED FROM 
THE PLANE ANO ADDRESSED THE 
GATHERED ARCTIC INHABITANTS- • • 
BMW III i III III I Mf I | % 


Mr HOWARDS TURNED TO THE 
FUR-CLAD FIGURE THAT STEPPED 
FORWARD THROUGH THE CROWD ! 

IT WAS A GIRL... . 


The girl smilco at hugh ? her 

EYES SPARKLED ? SHE WAS 
BEAUTIFUL- ^ 


GOOO? MY NAME NO, MR 
IS HOWARDS? HUOhA HOWARDS ? 
HOWARDS? I'M • Jl AM AN * 
HOLLYWOOO PRODU ^AMERICAN. 1 , 
SAY. 1 YOiTRE -K. . 

NOT AN ESKIMO/ ) I / 


W I LITE HERE W 
< WITH THESE / 
PEOPLE? THAT 
/ WOOOEN BUILDING 
IS MY HOME * MY 
GUARDIAN BROUGHT 
r ME HERE SIX 
YEARS AGO/ JBA 


WHY, YES ? THERE'S AN 
OIL STOVE IN IT? WHAT 
MAKES YOU ASK? 


YOU SAY YOU LIVE ^ 
HERE. IN THAT SHACK P 
■ IS IT HEATED? ^ 


► MY FIGURE?/ WELL, 
REALLY NOW. MR. 
^HOWARDS . . . I... 





LOOK'DON'T get in a 


huh T HOW LONS] SIX YEARS fi 
010 YOU SAY DADDY'... 
.YOU'VE BEE N >g THAT'S NY I 
r UP HERE? GUARDIAN* 

w — -fcjTDOCTOR WKEMS ... 

BROUGHT ME MERE 
UTTER THE ACCIDENT' 


ACCIDENT’ 


MgL ANO I WERE IN AN A 
^TAUTO ACCIDENT 'FATHER 
W WAS DOCTOR WHEEMS'S 
I COLLABORATOR? FATHER WAS 
KILLED f I LOST MY MEMORY 
I DON'T EVEN REMEMBER 
What my father LOOKEdM 
YfrT~- LIKE f 


HUKK/VU A HOLLY- 
WOOD PRODUCER f 
THIS IS STRICTLY M 
BUSINESS /if YOU'VE 
GOT WHAT IT TAKES, 

I CAN MAKE A 57** 
OUT Of YOU f 


’STAR? 

WHAT'S^ 

r THAT* 


THEN YOU REALLY DON'T \ 
‘KNOW ANYTHING ABOUT ’■ 
MOVIES OR MOVIE fWW 
^ STARS* . 


/I'M AFRAID NOT. MR. 

I MOWAROGf BUT LOOK... ■ 

r wE'0 BITTER TAKE OFF 
OUR PARKAS NOW THAT 
.wt'RE INDOORS' OP 


r l GUESS SOf ANYWAY. '0A00Y' BROUGHT 
' HE HAD TO TEACH ME ALL 


AMNESIA , 

J'HUHf 


► ME HERE! IP - 

OVER ASA IN' 1‘0 POROOTTEN EVERY- 
THING f i'O EVEN FORGOTTEN HOW 
”TO WALK ANO TALKf IT WAS AWfULf 
JUT ‘DAOOY' WAS PATIEN T ,Jji O I ^ 
■b LEARNED OljlCKLY..jH^^ J 


The GIRL SLIPPED OUT OF HER HOODED PARKA AND 
PULLEO OFF HER FUR PANTS? HUGH OUICKLY FOL- 
LOWED HER EXAMPLE? FINALLY SHE STOOD BEFORE 
HIM CLAD ONLY IN A SIMPLE SWEATER AND SLACKS- 


YOU'RE A SWEET KID. T HE... HE'D NEVER LET ME 
TERRY' I'D LIKE TO -<f 80 f HE'S EOR BIDDEN 
HELP YOUf WHERE/5 A ME TO EVER LEAVE Tt* 
YOUR GUAROIAN.. THIS J SETTLEMENT? BUT -IF YOU 
DOCTOR WHEEMS? I WISH, YOU MAY ASK HIM? 
^ WANT TO ASK HIS ) HE'S AT THE TRADIN'! 
PERMISSION TO TAKE \ POST.' HELL BE BACK 
YOU TO HOLLYWOOD.'}** 'N TWO OATS f « 


V TERR I FlCf TERRIFIC 'X TERRYf irs SHORT FOR 
WHAT'S YOUR NAME?-^THERESA'TERR Y ARLENf 




TWO DAYS LATER, THE SHINING PRIVATE AIR-TRANS- 


INOEED THEY HAD BEEN TOGETHER... ALMOST EVERY 


CHANCE THEY COU..O' THERE WAS SOMETHING ABOUT. 
TERRY... SOMETHING HUGH 0 NEVER FELT ABOUT A 
GIRL BEFORE. ■■ ^ "V* 

I'M ...IN LOVE WITH YOU. %OH, HUGHf DO YOU ^ 
TERRY f l NEED YOU.'YOU'VE ] MEAN IT? I'VE NEVER 
GOT TO COME BACK TO THE JSEEN IN LOVE BEFORE' 
STATES WITH ME' I WANT 'Sf HOW CAN / BE SURE? 
Lw TO MARRY YOU / . \ S ^ ^ 


PORT STILL SAT ON THE OPEN ICE-FIELD OUTSIDE 
THE SETTLEMENT' HUGH HOWARDS HAD STAYED.. 
WAITING FOR DOCTOR WHEEMS TO RETURN BY OOG- 
SLED FROM THE OISTANT TRADING -POST— 


SORRY. BOYS' MR. )V. 
HOWARDS HAS 

-BUSINESS \ , > 

inhere' J yeah' 

BUSINESS' 

-| WITH THAT < 

t fn OAMEf\ SEEN 

zJ mK EU TOGETHER?^ 


LOOK HERE, EVANS' WHEN 
IN BLAZES ARE WE LEAVING^ 
THIS FRIGID HOLE? IT’S J 
BEEN TWO DAYS' l GOtJ 
> A WIFE AND KIDS^J® 


(Suddenly a blast of icy wind 

'SWEPT THROUGH THE ROOM AS 
THE DOOR WAS FLUNG OPEN.. 


. NOW ARE YOU 
SURE, TERRY? 


[UGH CAUGHT TERRY IN HIS ARMS. 


OH, HUGH' 

\HUGHf 


"take yourW HUH' 
HANDS OFE^^m- , 
9 HER' 


The FUR-CLAD DOCTOR STAMPED INTO THE ROOM. 


BUT.DOCTORM HUGH WANTS 
I LOVE TERRY .' J TO MAKE - 
1 CAN GIVE < A MOVIE- 
HER SO ) STAR OUT 4 
. MUCH. / OF ME' HE'S 
fffODUCERf 


NEVER' l FORBID IT? 
YOU'RE NOT LEAVING. * 
^TERRY? YOU'RE STAYING 
f HERE WITH ME' WK 


WAIT, OADDY? YOU 


GET OUT f\-tME 1 
HER ALONE' <T 
GET OUT OF C 
MV HOUSE'S . 


THAT'S 

RIGHT, 

I SIR ? A 


* DON'T UNDERSTAND' • 
HUGH WANTS TO MARRY 
ME AND TAKE ME ^ 
TO HOLLYWOOD.' M 





Terry MRYfiT^riR 'HuSnI 


yes' I'VE 


l)KAY, SIR.'jThUGH.' . 
■IF THAT' S^Y WAIT/. 
THE WAY Ajg 
■YOU FEEl/vM IK 
ABOUT ■*. 


[...MEET ME AT J 
[the PLANE IN AN 
HOUR.' -T^ 


HEARD OF 9 
YOU, MR. jfl 
HOWARDS.' aj 
YOU'RE UP « 
HEREON A S 
PUBLICITY 
STUNT/ IS , 
TERRY GOINS 
TO BE ONE OF 
YOUR PUBLICITY 
GABS TOO? BET' 
5 OUT / Jj 


) BE THERE, HUGH 
V’ZZ BE THEBE I 


HAD SNATCHED MS FUR-COAT, 
STARTED OUT OF THE DOOR. 


YOU ..YOU'RE NOT^lVE 60TT0, 
’ come YET, ARE J.TERRY' 1 IF . 
YOU, DARLING? M YOU FEEL -*> 
YOU REALLY 

V I ' me, AND 

I Y0U *MTTO 

coyE mth. 

f he. . . -j 



Hugh truooeq off anp terry went back inside. 


Exhausted from h;-< trip, doctor wheems lay 
down to rest, and fell asleep.' when he awoke 

AM HOUR LATER,, .^7 

TERRY t I HEARO A TER R 1/ 

I TERRY* WHERE ^ 

iL ARE YOU? A . W ;^i 


YES... DADDY' HE'S 
£ ' COINS/ JBgk 


A WELI — IS HE 
GOING AWAY 7 


The roar of an airplane reverberated over 

THE FROZEN WASTES' HIGH ABOVE THE TINY ESKIMO 
SETTLEMENT, TERRY SAT BESIDE HUGH IN THE COCK- 
PIT OF THE HUGE TRANSPORT... 


As HUGH HOWARD'S PRIVATE AIRLINER DISAPPEARED 
INTO THE ARCTIC BLUE, OOCTOR WHEEMS HASTILY 

HITCHED UPHIS DOG-TEAM... • 

CAN GET TU THE TRAUII U ^ 
POST AND CATCH THE HON) VIY J 
TKL HAIL PACXET, I MAY BE ABLE M 
TO GET THERE IN TIME' 

MUSH? 


Ton, HUGH? 


DON'T WORRY, TERRY ' 
, HE'LL GET OVER IT' 

' YOU OESERVE A 
'’LITTLE HAPPINESS, 
.AFTER THESE LAST 
K. SIX YEARS.' 


. I'M SO SOI 

EAClTEO / IF ONLY fD 
AD DA DOT'S PERMISSION 
TO SO INSTEAD OF -gl 
HAVING HAD TO 
SHEAR AWAY ' MB 



H£H. HEH< 30 HUGH SPIRITEO 


I HAF TROUBLE K 
LATELY) M*SIEU' “ 
SHE IS HAGGARD' 
HER SKIN EES ...Mfj, 
CRACKING.' X «■ 
CANNOT DO ANY - J 
THINO WEETH f*i 
EET ' J . . i 


HADN'T * 
NOTICED' 

I I'LL SPEAK 
K TO HER ' n 


TERRY OUT OF THE COLD- 
COUNTRY TO THE LANO OF > 
PALM TREES ANO KLIEG LIGHTS. 
HOLLYWOOOf THEY WERE 
MAR RICO AS SOON AS THEY y 
ARRIVEO. ANO THE FILM V 
COLONY WENT WILD OVER 
THE PRODUCER'S NEW SRIOE r 
ANO FUTURE STAR • SCREEN J 
TESTS WERE MADE. A 
SCRIPT WAS CHOSEN. AND jM 
■ SHOOTING BEGAN.., J J 


WEEKS' THEN, THE MAKE-UP 
MAN CAME TO SEE HUGH.. 


SPEAK UP, 

► markel' 

WHAT IS 
Mr IT? 


ABOUT YOUR WIFE? 
M'SIEU HOWARDS 1 4 
SHE EES A LOVELY 
WOMAN.. .BUT HER i 
SKIN. LATELY 


That night, hugh tolo terry about the make- 

UP MAN'S COMPLAINT 


The neat day, terry didn't show up at the 

studio' HUGH RETURNED TO THEIR PALATIAL 
■BEVERLY HILL6 HOME TO FETCH HER. 


ix OON'T KNOW, HUGH 
(l HAVEN'T BEEN FEEL- 
\[/ng well' x I'M ^ 


K WHAT IS IT, DEAR? 
AREN'T YOU GETTING/ 
ENOUGH REST ? 

AM I J V0RK1N6 
.YOU TOO HARD 


TERRY f WHATS WRONG ? 
WHY ARE YOU WEARING 
I THOSE GLOVES .. AND 7T 
THAT VEIL 


However, terry won't get over it f in fact, 


In THE DAYS THAT FOLLOWED, TERRY LOCKED 
HERSELF IN HER ROOM . REFUSING TO COME OUT' 
SHE ORDERED HER FOOD SENT UP ANO LEFT OUT- 

SIOE HER DOOR.. -| »C3 

■’terry' YOU'VE GOT 4 
TO LET ME IN ' TERRY.' . 

^PLEASES I'LL GET _> 

!L. A DOCTORS 


/ OH, HUGH' HUGH! 
I NEVER SHOULD 
*7 HAVE COME TO -S 
k HOLLYWOOD ' . 


W IT'S.. TOO... LATE. 
“HONEYf GO. ..AWAY ' 
LEAVE... Ht.. ^ 
■ ALONE S 



HER FATHER, PROFESSORS 


WHAT 

IS IT, ''v ARLEN. AND MYSELF 
DOCTOR? )wERE COLLABORATING 
TELL \ ON A SCIENTIFIC 
ME'J EXPERIMENT WHEN 
| JTthe ACCIDENT occurred! 
I V WITH HIS OTING BREATH < 

I a arlen begged me to 

I \ TRY OUR NEW PROCESS 


SHE'S UP IN HER ^ THEN ITj 
ROOM. DOCTOR' SHE ) IT IS TOO 
REFUSES TO SEE'S.LATE'TAKE 
ANYONE / THERE'S \ ME TO A 
SOMETHING WRONG i^HERf 
WITH HER.' FIRST MY ft 

MAKE-UP MAN COMPLAINED 
ABOUT HER SX/N... THEN SHEIK 
STARTED WEARING GLOVES Jill 
ANO A VEIL/ NOW. SHE'S 
SECLUDED HERSELF r HER ■L-i 
VOICE SOUNDEO SO 
STRANGE / TOOAY . SHE EVEN WIFI 
REFUSED TO ANSW ER ME 
WHEN I CALLED '■■■RhSti 


ARRIVED? HE'D TRAVELED BY DO€- 
SLEO, MAIL-PACKET. TRAIN. ANO 
PLANE TO 6ET TO THE HOWARDS 
HOME-P^P* 


DOCTOR T_ WHERE IS SHE . 
WHEENS/C HOWARDS? I'VE GOT 1 
k TO TAKE HEN BACK. 

KJBf BEFORE ITS TOO LATE f\ 

4 - . neves shdul: ua,e 

nfl. ' J 


THE ACCIOENT HAPPENED ON THE W YOU REVIVED 
HIGHWAY JUST OUTSIDE MY THEM ... AFTER 

LABORATORY f WE'D WORKED WITH W DEATH* I 
NONKEYS. BUT FOUND THAT EVEN 
THOUGH WE REVIVED THEM A P TER J I ^ 

THEY'D BEEN A FEW MINUTES DEAO.W^Jj^^ /' 
they CONTINUED TO DECAY' COLO 
WAS THE ONLY ANSWER.' COLD-XoM-4fWXMF, 
PRESERVE THEN.' iwlrli 


YES. NR. HOWARDS! TERRY ARLEN WAS 6000 1 

DEAD.' I REVIVED HER.' THAT was V LORD/- 

THE EXPERIMENT PROFESSOR ARLEN M HERE,* 
AND I HAD BEEN WORKING ON' I ^ OOCTOR' 
RUSHED HER TO THAT ARCTIC SETTLE- ^ THIS 4 
MENT TO KEEP HER FROM DECAYING/ *R 
I HAD TO TEACH HER EVERYTHING ALL '“'vROOMf 
OVER AGAIN! THE REVIVING ACTION REVERTS W i 
THE PATIENT to INFANT HOOD.' TERRY 
HAS ACTUALLY BEEN DEAD FOR JSRfl 
— rOVER SIX YEARS /FTr^ 


Howards and wheems forced open terry's door? as 
IT SWUN6 AJAR, THE FETID RANCIO ODOR OF DECAY 
BURNED THE* NOSTRILS' TERRY LAY UPON HER BED IN 
A FLIMSY PINK GOWN? HER FLE3H WAS ROTTED UPON 
HER BONES' HER FACE WAS A GRAY, SKULL-LIKE DEATH- 
MASK... ITS BARED TEETH SET IN AN IDIOTIC GRIN' A 
WAVE OF NAUSEA SWEPT OVER HUGH AS HE STARED AT 

THE SHAPELESS PUTRID REMAINS OF HIS ONCE 

LOVELY WIFE. 


HEH.HEH'SO THAT'S WHY TERRY DOUSED 
HERSELF WITH PERFUME/ AF TER ALL, 
HOW MUCH CAN A BODY STAND.. EVEN A 
DEAD BODY* POOR HUGH .'WELL, A 
COLD WIFE IS BETTER THAN NO WIFE 
AT ALL... STONE COLD. THAT is 'MAYBE. 
IF TERRYT) STAYED UP NORTH, SHE’D HAVE 
LASTED INDEFINITELY. INSTEAD OF ROT- 
TING ON THE HOOF / I’LL BET THOSE 
HOT KLIEG LIGHTS DIDN'T help THE 

SITUATION. EITHER? OH, WELL? SHE 0 PAOB- 
w .1 1 P 1 ABLY HAVt BEEN A 

kRJ * ROTTEN ACTRESS 

ANYWATf NOW I'LL 

tu /rV\^r turn Y0U BACK T0 
WJ / KWHI TN£ CRYPT-KEEPER? 
KdU/i arE ' sEE tou next 

WmJ[ IKwzIh i.*' my mag ...the 

rfflu V VS/l VAULT OF HORROR? 


.COME. MY BOY! WE^- 
CAN'T HELP .HER NOW! 


‘ CHOKE . 



mmm "fc 

h. ! 





ACID TEST! 


c\ys 


"If you think I’m going to divorce you, Homer 
Wormwood, you're insane.' I know how much 
you've come to hate me . . . and the feeling is 
mutual ... but you're not getting away from 
me so easily! I've given up the best years of 
my life to you and you’ll continue to support 
me as long as I live!" 

Homer watched his wife disappear into the 
kitchen, and a weary smile flitted across his 
face. Have it your own way. Edna, he thought 
... as long as you live, eh? It may be a good 
deal less tune than you think! 

His fingers shook as he took from his pocket 
a small bottle marked: CAUTION: SUL- 
PHURIC ACID! He glanced furtively toward 
the kitchen door, then removed the bottle cap 
and poured the contents of the vial into the 
drink he had been preparing for Edna. This 
was the easiest wav out' Pur Edna to the acid 
test, in a manner of speaking . . . and watch 
the agony of her fatal failure! 

His wife’s voice was grating on his ears 
again, continuing the argument he had pur- 
posely begun the .moment he had returned 
from work that night. He wouldn't have to 
submit much longer to that despicable voice, 
Homer mused . . sulphi' r *c w as vreat at bring 
mg peace to people! 

It was year six of Homer Wormwood s man 
tabbed, and just the night before he had de- 
termined to make this the last year . . . the 
last month, week and day! He had quietly 
tried to squirm loose by divorce, but it had 
resulted only in Edna redoubling her vitupera- 
tive squalling about his inefficiency as a help- 
mate, provider and companion. Divorce was 
totally out of the question, she had screamed ar 
him so often that it had become only a vague 
rumble in his ears. They were stuck with each 


other . . . forever! And Homer had gradually, 
come to realize that Edna liked the state of 
things . . . thrived on his being trapped for 
life . . . exulted over her ability to make him 
cringe and quail before her razor-sharp tongue. 
And realization that Edna derived enjoyment 
from these furious tussles, had inspired 
Homer's plan for freedom. He had begun the 
fight tonight with the idea of getting her 
wound up in another of her turbulent tan- 
trums . . . was praying that she would become 
blind with pent-up rage! So blind that she 
would gulp down her drink without a mo- 
ment's hesitation! 

"Haven't you got anything to say in your 
own defense, you miserable fool?" Edna had 
reentered the room and was standing oppo- 
site him, her face flushed with the heat of her 
own words. 

Not another word, Homer cautioned him- 
self. My silence always infuriates her. A 
couple more minutes of ranting with no an- 
swer from me, and she'll grab that drink with 
unreasoning fury and gulp it down! 

Words continued to pour out of Edna like 
a raging torrent, and Homer stood his ground 
and looked sheepishly at the carpet. Suddenly, 
as though exhausted by her own violent clam- 
oring. Edna stopped and picked up the cocktail 
glass Homer had filled for her. She held it 
poised in front of her bps. 

She's going to drink it now! he thought. 
If I keep up this defeated cur act just a mo- 
ment longer . . . 

"Pahhh!" Edna snorted at mat moment "If 
there's anything 1 detest, it's a man who acts 
like ^whipped dog! Maybe this will stir you 
up 1 " And with that, Edna hurled her drink 
m Homer’s bewildered face. 

A blanket of pain seared into his brain. His 
eyes became orbs of screaming hot agony . . . 
the stench of his own tortured flesh choked 
his nostrils. And the last thing Homer Worm- 
wood heard, before a veil of unconsciousness 
descended upon him, was the wail of his own 
voice stretching aloud a single word: ACID 
. ACID.../fC7D...' 
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C REATIVE FUN for everyone . . . grownups too . . . 
the whole fomily will join to create reol life fas- 
cinating characters with MODEL-CRAFT. 
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throat - . and the none will be changed I A* lar at 
then other title* that come apingly dote to E-C.'s are 
concerned, all I can do it to ask you to open your 
kiood-shot cyet. try and act clever, and look lor the 
E C. tea! . . the covert re plattered with 'em I So get 
smart, kiddies . . . wito up) (Aw, ibuddup! You're 
over-doing it (-Editors.) So ttop twitting my twitted 


collection ol folk songs Irom some dead lolksl listen 
now while 1 pound a lew pieces on my pulsating piano I 
I'll start my mad medley with that old favorite. "On 
Top ol Old Spooky". . wend my weird way through 
"The Last Ground-up," and lor my linal offering thrill 
you with my rotted rendition ol the tertar-Iune made 
popular by Cranky Slain. Gboul Train" t But while my 
loul feeble lingers are tickling the Ivories, let us discuss 
more earthy things! 

first ol all, the votes! Our "Guest-ol-the-Istue" vote- 
counters . . THE FRIENDLY GRAVE-DIGGERS AMD 

MONUMENT CH1SELERS (WE WRAP EM. THEN TAG 
'EM') CLAMMING AND SHOP-UFTING ASSOCIA- 
TION OF CHERRYSTONE, MAINE . have lust dug 
up the hacked out results! First place goes to Droolina 
lack Davts (MY BOY II. lor his bloody GROUNDS FOR 
HORROR! Se5»r.d niche is taken by Oozing Joe Or- 
.iando. for his shocking ROTTIN' TR1CKI To Ghastly 
Graham Ingels go third place honors . lor his crawly 
SUCKER FOR A SPIDER! Kreepy lack Kamen wins 
faurth spot with his breathtaking BOARD TO DEATH! 
The text. WEREWOLF, howls in tilth. 

And now a message Irom my idiot editors! They 
hare instructed me to Inform you suckers who have 
written in that EACH ol your letters has been carefully 
read, and the cntidsm* as well as compliments swal- 
lowed. digested, and in most case* acted upon I They 
have asked me to sincerely thank all ol you who have 
written! Their only regret is that they find It impossible 
to answer each and every letter personally, as they 
would like so much to do I (The above statement* con- 
stitute a paid political announcement! The opinions ex- 
pressed in these statements are not necessarily those 
ol your columnist I In lact. I don't give a corpse's cap- 
illary if you writ* or noil 'Cause I'm sick to life ol hiring 
those ridiculous social and business organization* to 
connt your vicious, vulgar votesl) (Now Ms not g#| 
NASTY, old hoyl These readers consulate your BREAD 
and BLOOD ! Their wish is our commandl-Ed.) So don't 
any ol them wish you two morons should drop dead? 
(Aw. stop beefing your toothless gams and tell 'em 
about your imitators!— Ed.) Oh. yeah I A* I'm sure 
you've noticed, there has been a deluge d imitation* 
on the stands making use ol hey E.C. title woids such 
as TERROR. HORROR. FEAR, and WEIRD! While it's 
true that E.C was the first to use these word* 
along with HAUNT. CRYPT, and VAULT . In the 
comic mag held, thee* words cannot be registered! 
Any old slob can com# along and us* these words so 
long at he doesn't us# them in the same combinations 
that E.C. has used them in its litlesl That Ihis has 
caused much contusion among you newer readers who 
have yel to learn to recognire an E C. mag by its 
format and arlists is tough! The topper came when I 
was informed lha! some publisher had pul out a book 
called "Toledo! Terror" the title ol our annual! Need- 
less to say. I jumped down my idiot editors' throats 


Dear Crypt-Keeper. 

. . . I notice that you always ate fh# expression, “kid- 
dies! This I don't like because although l am only 14 
mysell. I'm sure that many adults read your mag. And 
I don't think at mysell as a "kiddie" either I 
Robert Rettie 

San Antonio. Texas 


Well, old man, when you're as old an I am even an 
cdult is a "kiddie "I But when I call you "kiddie", it’s 
really a term ol endearment . . no slight on your age 
is intended whether you be 6 or 601 But 11 enough ol 
you kiddies writ* in and complain. HI cut it outi (la 
a pig's nostril 1 1 • 


Dear Crypt-Keeper. 

My father is a barber, and now he only has your 
magazines in the rack in his shop When the customers 
read them their hairs stand on end and it maxes my 
old man 's iob easier! 


Lazy barber* kindly note I 


Dear Crypt-Keeper 

The store keeper where I get your mag keeps a copy 
bidden tor me so I’m sure ol getting ill 
Robert fester 
Greenwood, Pete 


Never can tell when the store might be robbed, 
kiddol Why don't you make doubly sure oi getting 
every copy by subscribing . . . 75c lor on# year's sup- 
ply ... tlx nauseating Issues I 

And sets ol pictures ol the Three GhouLunatlcs are 
still 25c might a* well not wail any longer to order 
. the price isn’t going down . . - and this o Her Is 
limited! It will expire in 19631 And remember - only 
125 sets to a customer (each at a quarter, ol course/ 
No wholesale prices!) 

The address lor mall, picture orders, subscriptions, 
and Insults is: 

The Crypt-Keeper 

Room 706. Dept 30 
225 Lafayette Street 
N.Y.C 12. N Y 


jumped down the rival publisher’! 






i THIS LITTLE GEM OF BLACK 
f HORROR IS CALLED... 


•HE'LL NEVE* KNOW, 
TOBY/ HOW ABE YOU A 
GOING TO BE ABLE J 
TO MARK UP THE 
SIDEWALK WITHOUT 9 
A HUNK OF COM ? J I 

just one piece... 

ONE SMALL PIECE/ JUj 


GEE. I DO NEED IT 
BADLY/ TOOAV'S THE 
SAME' I GOTTA KEEP 
SCORE.' OKAYf I'LL 
' DO IT/ IlL GO DOWN 
JNTO THE COAL- BIN ' 


Toby shook his seven-year-old heao angrily/ 
THE VOICE CONTINUED/ IT GRATED IN TOBY'S EAR*/ 
THIS TIME IT WAS HIGH-PITCHED ANO EXCITED/ IT 
WAS ALWAYS DIFFERENT/ LAST TIME IT*D BEEN 
LOW AND SOFT/ THE TIME BEFORE THAT, IT'O BEEN 


GO ON, TOBY* YOUR AUNT'S NOT NO* AUNT 
HOME NOW / IT'* A ROOD CHANCE 7 AGNES FORBID 
YOU NEED A FEW PIECES ANYWAY/] ME/ 1 MUSTN'T/) 
SO AHEAD.' GO ON DOWN / A UNT AGNES d 

tAW ^ lAIMI SAID 



OvEWHfiO. A BOARD CRtAKTOT" 3 


Toby opened the doon-nl the 

KITCHEN THAT LED TO TH^C^Ltffe 
Alio tlPTOED DOWN THE STEP$'#E 
HESITATED AT THE BOTTOM, PEERING 
THROUGH THE GLOOM AT THE 
BOARD-PARTITION NEXT TO THE 
FURNACE THAT SECTIONED OF/ f 
THE COAL-BIN FROM THE REST 
OF THE CELLAR... 


TobY listened- for a moment ?” 

THERE WAS NO SOUND.' HE SWUNG 
OPEN THE COAL-BIN DOOR ANO 
STEPPED IN... ONTO THE BLACK 


TOBY STOPPED BESIDE THE 


MAYBE. MAYBE 
IT'S AUNT Jk 
ACHES' 


N AW f SHE 
f COULDN'T have5 
■ GONE TO THE > 
STONE AND BACK j 
SO FAST f 


'GEE' LAST 
TIME AUNT ^ 
AGNES GAVE 
ME A GOOO . 
LICKIN'.' 1 


[‘LAST TIME J 
* YOU GOT 1 
. CAUGHT? 1 
: NOT THIS < 
TIME, THOUGH' 


Toar went out of the coal-bin... closed the 

DOOR BEHIND HIM... AND TIPTOED UPSTAIRS' JUST 
AS HE CAME THROUGH THE CELLAR DOOR INTO 
THE KITCHEN. THE FRONT DOOR SLAMMEO... 


A FAINT LIGHT FILTERED THROUGH THE BLACKENED 
CELLAR WINDOW HIGH UP (N THE WALL OF THE 
COAL BIN f TOBY KNELT AND PICKED UP THREE 
OF THE LAR6EST LUMPS HE COULD SEE.. ■ 


BOY ? THESE ARE ] OKAY f NOW.C'MON, 
WN/CE ONES? LET'S GET UPSTAIRS 
<-fe»-^di&8EFORE SHE COMES 1 

12^;. back 


WtoBT* I'm home ? 

r ARE YOU A ROUND* COME 
LHELP ME WITH THESE 
BUNDLES .' 


QOLLY.' AUNT 
A ONES... 


Toby's first urge was to run away... but beforei 


Toby extended two blackened, coal- dust cov- 
ered HANDS? HIS AUNT GASPEO' HER FACE GREW 
PURPLE WITH RAGE? Ej 


HE COULD MAKE A MOVE. HIS AUNT WAS IN THE 
KITCHEN GLARING DOWN AT HIM... 


TOBT.' you've been 
IN THE COAL- BIN 1 
AGAIN ? 


HUH f WHO.. ME t 



Aunt agnes slammed the bundles down on 

THE KITCHEN TABLE . 


z'm NOT a liar ! x 
HEAR A voice • HONEST f. 
IT TALES TO ME . IT 
^lAKES ME DO THINGS f J 


ARE YOU GOING TO 
START TELLING ME 
ABOUT THAT STUPID 
VOICE YOU KEEP HEAR- 
ING? you're just lik^ 
your FATHER A i 
GOOD-FOR-NOTH/NOk 
r UAR f 


LOOK AT YOU ' YOU'RE 
FILTHY* X TOLD YOU t 
WHAT WOULO HAPPEN j/ 
IF YOU WENT DOWN 
TT HERE AGAIN ' JBB^ 


GEE. AUNT AGNES ' 
X NEEDED A PIECE 
to KEEP SCORE' 
THERE'S A CANE THIS 
f afternoon 1 THE 
VOICE REMINDED 
fmr ME ' J 


LIAR' LIAR' 


STOP IT: 


NO.' X 
HATE you 1 
. I HATE 

I YOU I j 


he WASH'. 
A ORUNKARD 
' HE WASN'T f 


HAH [ HE WAS A 

WORTHLESS 
DRUNKARD.' ^ 

IF IT WASN'T FOR 
HIM. YOUR < 
MOTHER'D BE 

r glive ^ 

TODAY' Eg 


NO ? HOW DO YOU 
THINK ME AND YOUR 
MOTHER WERE 
KILLED P he WAS 
DEAD -DRUNK . 
WHEN ME DROVE ] 
f HOME THAT i 
mV NIGHT' 


YOU'RE JUST BAD. 
THAT'S ALL ' 

NO GOOD... like 
YOUR FATHER' 
OH, X WARNED 
MY SISTER NOT 
TO MARRY HIM • t 


STOP TALK- 
ING LIKE 
THAT 1 MY 
DADOY WAS 
WONDERFUL 


HE USED TC HEAR VOICES, 

TOO.' VOICES. BAH ' They 
WERE THE OX'S.' HE W 
CAUSED NOTHING BUT 
TROUBLE FOR ALL 
OF US' LOOK AT 


r THE VOICE SAYS 
YOU HATE ME 
THAT'S WHY YOU'RE 
ALWAYS YELLING 
AT ME ' 


X YELL AT YOU BECAUSE 
YOU'RE BAD' NOW YOU W 
J.ISTEN TO ME. YOUNG 1 
MAN ' THE NEXT TIME I 
YOU GO DOWN INTO 
THAT COAL-BIN, X'LL 
SEND YOU AWAY.. 

TO THE ORPHAN 

home * wL; 


’ NO. AUNTIE AGNES 1 
(SOB I PLEASE 
OONT send me ■ 

away' please' I 

I'LL BE GOOD ' A 
TLL BE GOOD ' M 




YOU PROMISE f NEXT 

PROMISE/) TIME THE VOICE 

■ >3r< TELLS ME ANY- 
Va thing, X WONT 
fir 3* LISTEN' HONEST' 
'Nf X PROMISE . . - rmfft 

E9T m c*oss my 
MF heart 


ALL RIGHT ' NOW, * 

SO TO YOON ROOM ' 
YOU'LL SPEND The 
REST OF THE AFTER- 
NOON /N DOOR S' 
YOU'VE 60 T TO BE t 

PUN/SHED FOR I 
DISOBEYING ME' / 


r Y .YES, 
AUNTIE 
AONES ‘ 


EX PLOOED. 


TOBY' LOOK WHAT * 
YOU'RE DOING TO THE 
FLOOR.' YOUR SHOES 
ARE COVERED WITH S 
. COAL DUST ' TAKE M 
Mi THEM OFF. . Wt3- 


YES.. 
AUNTIE 
AGNES f 


Aunt aones thumbed through the phone book. 
FOUNO WHAT SHE WAS LOOKING FOR, ANO DIALED 
A NUMBER . 


^IDiOriTZlULD' VOICES HHMHPH ' 
IF HE WEREN'T my SISTERS FLESH ANO . 
BLOOD. I'D have him COMMITTED TO 
AN INSANE ASYLUM.' FOUR TIMES he's 
f GONE TO THAT COAL-BIN / WELL, ZM M 
OOINO TO PUT A STOP TO THAT.' 


m HELLO? IS THIS AMOS KINSTER, THE 

locksm/Tht oh, GOOD ' I HAVE A 

JOB FOR YOU, MR KINSTER f X WANT 
YOU TO INSTALL A LOCK... ON MY 

COAL-BIN.' — — ■> 


T SO AWAY.' 
I'M NOT OOING 
| TO LISTEN 
I TO YOU' 5 


\TsEASY. toby' JUST CLIMB 5 NO.' YOU'RE 
DOWN THE TRELLIS OUTSIDE £ ONLY TRYING 
YOUR WiNOOW f HIRE' I’LL € TO SET ME 
.00 FIRST.' YOU &JZk^AlNTD TROUBLE. 
FOLLOW ' 



low slipped one roar over the 


The voice was outsioe the 

WINDOW NOW' IT DRIFTED BACK 
TO TOBY FROM HALF-WAY OOWN 
TOTHE GRODNO... 


WINDOW SILL... THEN THE OTHER' 
HE STARTED DOWN THE TRELLIBf 
SUDDENLY A TRUCK PULLED UP 
BEFORE THE HOUSE 


TOBY.' SET IN 
THE HOUSE ' 
I'LL TAKE 
CANE OE YOU 
LATENT ^ 


I’M THE 'i 
LOCKSMITH, ’ 
MA'AM.' I SAW . 
HIM AS I ONOVE 


GOLLY.' A TNUCKf 
THE DRIVER SEES . 
-I ME' —I, A 


HEY, K/Df 
YOU'LL GET 
\ HUNT/ r 


Toby scrambled into the house and up to his 

ROOM.' AUNT AGNES TOOK THE LOCKSMITH INTO 
THE CELLAR... 


ILE THE LOCKSMITH BUSIED HIMSELF ON TNI 
DOOR, AUNT AGNES PHONED THE COAL CO MP4 


OKAY, MA'AM.' I GOT YUHf 
YOU WANT A LOCK ON *ER 
SO THE KID CAN'T OPEN . 
IT, EH? ONE THAT OPENS 
tr WITH A KEY . ^ 


THAT'S A LOT OF V I SAIO NOUN TONS. AND THAT'S 
COAL FOR ONE V WHAT I WANT/ WE HAVE A 
OtUVENY, ma am' V S/e COAL BIN/ i ALWAYS 1 
\ OROCR NOUN TONS AT A ^ 
Wf.' w 


A LITTLE LATER. TOBY LOOKED UP FROM HIS TOYSlM 


TOBY' TOBY, HELP ME.'. 
COME DOWNSTAIRS < 
I’ . NL E ASEj^mmm& 


* HUH? WHY IT'S 
AUNT ASNES 
CALLING MET . 


NOW YOU'RE TO STAY IN YOUN 


... . OON'T WORRY, 

*0tWWHILE I'M AT THE STORE.' ( AUNTIE AGNES' 
IF THE COAL SHOULD COME, JUST \ fM HE YEN SO/t 
TELL THEM TO PUT IT IN THR0U6H TO LIB TEA 
THE CELLAN WINDOW/ AND DON'T M TO THE 
FORGET WHAT YOU PNOMISED VOICE 

r^rr last abain ; 




Toby tiptoed downstairs 'the 

VOICE WAS COMING FROM THE 
CELLAR.. 


YES ' THE DOOM LOCKED. 
\ SMUT ON ME ' I CAME f 
f IN TO SEE IF THE W/N-\ 

' DOW WAS OPEN SO THEY> 
■COULD OELIVER THE I 

coal' mummy K 

i dc unc civ m turret* 


THE 
COAL • 
BINT 


SAKE 'COME DOWn\ 
he Me and let J 

ME OUT' THE m 
KET IS IN THE 1 
L OCX 'JUST TURN\ 
it IT' PLEASE 'Jk 
T^MdOU/CKLr.' JM 


KNOW YOU.' I 
YOU'RE NOT 
G0IN6 TO GET 
ME INTO 
ANY MO ME 1 
TROUBLE ' J 


pESi TOBY' COME 
DOWN' P LEASE'* 
LET ME OUT OF 1 

|THE coal- b in 'J, 


BE HERE ANY MINUTE'^ 


TOBY'TOB... 


'TOBY .'I AM 
YOUR AUNTIE 
i 6NE S 'PL E ASE 
, i COME DOWN.' 


j NO, TOBY' YOUR 
' DADO/ WAS A 
) 6000 MAN ' 
NOW PLEASE 
COME DOWN 


KASHI DADDY 
A DRUNKARD. 
AUNTIE AGNES' 


I PROMISED I V 
WOULDN’T LISTEN ) 

TO YOU ANYMORE- ^ 

AND I WON'T.' £ 

YOU JUST SOUND 
LIKE AUNTIE 
AGNES' YESTERDAY \ 
YOU TRIED TO SOUND, 
LIKE MY MOMMY g 


MY AUNTIE AGNES' \ GOOD 
MY AUNTIE AGNES UORD' THE 
ALWAYS SAID v ."INDOW'S y 


DADDY WAS A ^OPENING' 


THE SHRILL SCREAMS OF DELIGHT FR^U THE CHILDREN OAN- 
CIN6 AROUND THE COAL TRUCK ANO THE DEAFENING ROAR AS 
THE BLACK FUEL CASCADED DOWN THE TIN SLIDE DROWNED 
OUT AUNT AMES'S Shrieks of terror *. uttle by iIittle, 

THE HY0RAULIC- LIFTS RAISED THE TRUCK-BODY UNTIL FOUR 
TONS OF COAL HA0 POURED INTO THE COAL- BIN BEYOND Th£ 
TINY CELLAR WINDOW * POUR TONS... ENOUGH TO CIJUS.H THE 


NOW DOESN'T THAT STORY LEAVE YOU WITH 


A LUMP IN YOUR THROAT ?MEH,HEH' IT DID 
OLD AGNES ' 1^ FACT THEY FOUND ONE IN 
HER THROAT, AND TWO MORE IN HER 
MOUTH WHEN THEY FINALLY DUG HER OUT.' 
L UMPS Of COAL i THAT is' AS FOR TOBY 
WELL. HE DOESN'T HEAR VOICES ANYMORE' 
NOW, IT’S A SYMPHONY ORCHESTRA' 

GREAT FUTURE 


'THEY SAY THE KIDS GOT 
..WRITING THE MUSIC TO THOSE SINGING 
COMMERCIALS' HOW CAN A SEVEN-YEAR- 
SINCIN6 COM- 


OLD WRITE MUSIC TO . 

MERC! ALT COME. COME, NOW' DONT TELL 
ME YOU NEVER HEARD ONE' HEM.HEHf BUT 
V® IF THEr HAVEN ' T DRIVEN 
kyDSffi&Ml YOU OUT OF YOUR MIND. 
IHv*-*- VV\ My 5 XT ACTUAL PHOTO 

1C?* ' l'X V W/L L 'RE AO MY COLUMN, 

\ v\\\v 1 M E CMYPT PEEPER S 

A\}1 CORNER. FOR ALL THE 
^ INFO ? 
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The Old man's aoeo race lit 
J UP AND A OftiN SPUE AO ACROSS 
fir ? ME STEPPED BACK PERMIT. 
' TINS ANDREW TO ENTER 
^THAT ‘s’ M r CO mFVt HA t*S ^ 
IN 1 YOU MUST BE /aiOMT, SIR' 
. ANDREW, mt wife's) I've beei 
l SISTER'S BOY? ANXIOU 


AnOREW STEPPED ONTO THE 
PORTICO OF THE IMPRESSIVE MAN 
SlON AND LIFTED THE HEAVY 
BRASS KNOCKER THAT AOORNEO 
THE MASSIVE OAK FRONT-DOOR ? 
THE HOLLOW BOOM ECHOED ANO 
-RE- ECHOED WITHIN 


AS THE DIN OF THE DOOR- 
KNOCKER DIED AWAY, SLOW 
FOOTSTEPS APPROACHED' THE 
HUGE DOOR SWUNB OPEN AND 
A WIZENEO WRINKLED FACE 
PEERED OUT . - ■» 


TARE. ..ARE YOU MY 
J UNCLE AMBROSE? 
[AMBROSE HAWLEY? 


UGH ? THIS PLACE 
Gives ME THE CREEPS: 
HOW ANYONE COULD 
STAY HERE FOR THREE 
TEARS WITHOUT 
LEAVING *T BEATS JM 
b ME? 


[ OH? I’M 
SORRY TO 
, HEAR IT ? 
I WHAT'S 
) WRONG? 


OOWT.. DON'T BE TOO 
DISAPPOINTED WITH 
AUNT ELSA, M'BOY ? 
SHE SHE /SNK ~ V 


THE P/RST 
DEATH? 


r SHE...SHE T 5 not' 'Mill... HERE. 1 
EVER SINCE THE P/RST DEATH 


n?0 OTHERS? MY ABED*"*' 
BROTHER CAME TO STAY , 
WITH US ABOUT TWO YEARS J 
ABO? ilE...HE WAS OLDER 4 
THAN X? HE PASSED AWAY - 
ABOUT A MONTH LATER / THEN 
MY WIPE'S N/ECE CAME ? IT J 
WAS TRAGIC' SUCH A V 
YOUNG GIRL.. 


r OF COURSE ? YOU COULDN'T 
HAVE KNOWN ? IT HAPPENED 
THREE YEARS ABO? ONE OF • 
YOUR OtSTANT COUSINS CAME - 
TO STAY WITH US? LOVELY 
WOMAN? SHE. ..SHE DIED., -m 
IN HER SLEEP' , 


DIDN'T KNOW ? 

BUT YOU SAID ] 
THAT WAS THE L 
PIRST/ WERE 
THERE.. OTHERS? 


AUNT ELSA, a 
UNCLE ? IS A 
I THERE SOME- J 
THINS I SHOULO 
KNOW? -m 




' HEH, HEM' JUST 
HUMOR HER. 
ANOREW' SHE / 
DOESN'T MEAN h 
ANY HARM 


’ HER NIECE'S DEATH T YOU J 
WAS THE LAST STRAW.' \ MEAN m 
SHE TOOK THE FIRST S SHE'S ^ 
TWO HARO, BUT THE )CRAEY? 
LAST... WELL. ..SOME* . 

THINO JUST. SNAPPED' JfcT 


r sm-h-h ' she'll H£AR 
you' no/ not exactly! 

SHE ..SHE'S JUST A 
LITTLE OVER -ORA- ( 

MA TIC... EMOTIONAL... 
YOU KNOW' SUPER • 
i SENSITIVE f she y 
TENDS TO ERAS' (Oyt 
CERATE 


> AMBROSE' 
WHO WAS. 
’ IT? J 


/x.X DON'T 1 
UNDERSTAND. 
UNCLE AMBROSE?) 
'WHAT OOES SHE j 
s_ MEAN? Am 


r TH€ OTHERS 
ARE DEAD' 
ALL DEAD / 
THREE or 

THEM ARE 4 
OUT THERE 
IN THE 

MAUSOLEUM ' 


WHO'S HE? 
WHAT'S HE 
DOING J 
HERE? 


’'this IS ANDREW 
HAWLEY. MY OEAR 
X #W/T TO HIM. 
INVITING HIM TO , 

STAY with us* . 


f ANDREW? 
'STELLA... MY 

SISTER'S.. 

BOY ? HAS IT 
l COME TO A 
f THAT? 


/yes' thou- 
sands or 

THEM ' DO YOU 
READ. ANOREW? 


THIS IS A 
WONDERFUL 

LIBRARY. 

UNCLE 

AMBROSE ' 
YOU HAVE 
SO MANY 
. BOOKS ' a 


A LITTLE. Vever read ) 
AUNT ELSA' A) 'MACBETH'. \ 
% LITTLE ‘ /ANDREW ? WHERE 
'fi a « T SAYS . 'MURDER . 

W,LL 0UT ' -J 


tLSA/ 

COME, ANDREW 1 
> X WIU. SHOW 
» YOU YOUR ^ 
L ROOM'^J 






Elsa stared at andrew.as he passed her 

AND FOLLOWED AMBROSE UP THE MARBLE 
STAIRS TO THE SECOND FLOOR* THEY STOPPED 

BEFORE A POOR AT THE END OF A LONS HALL. 


Andrew's bedroom was large and lavishly furn- 
ished WITH EXPENSIVE ANTIQUES-' A STONE FIRE- 
PLACE COVERED ONE WALL OF THE ROOM* ANDREW . 
TOUCHED A MATCH TO THE WOOD PILED ON THE A 
ANDIRONS, AND SOON THE FIRE'S CHEERY GLQW 
OANCEO^ ACROSS THE FLOOR* SUDDENLY. „ 

HE ANDREW 

m THERE? YOUR AUNT FLSA/ # 


r I HOPE YOU WILL 
HE COMFORTABLE III 
HERE, ANDREW.' 


I'M SURE I 
WILL BE. UNCLE 
AMBROSE* kg' 


I YES * I MUSTN'T 
LET IT HAPPEN i 
1 AGAIN f IT'S <5 
l HORRIBLE A 
f HORRIBLE / / 

' HE HE'S A A 


WARN ME,\ GET OUT, ANDREW * 
AUNT GET OUT OF THIS 
ELSA? V HOUSE AND NEVER 
^ J+ COMEBACK /HE’S 
A FIEND A 
HORRIBLE FIEND / 


YOU MEAN 

r UNCLE 
f AMBROSE? 


[6h7 come" iil aunt" 
aSAf SIT DOWN* 


[Ambrose stood frameo in the ooorway. his^ 

'WRINKLED FACE PURPLE WITH ANGER* HE SNARLED 
'AT .THE, OLD 

ELSAfQETTO ^^^v-ves. Ambrose* 

[ BED... THIS MINUTE f % i . I'm going* <g 


IE OLO WOMAN LOOKEO AT ANDREW. HER EYES 


REMEMBER. ANDREW* J HUH? OH 
MUROER WILL OUT 1 / YES. AUNT 
oJl ELSA* 




The next morning Andrew was awakened by 

_A FRANTIC POUNDING ON HIS BEDROOM DOOR.. 


WHAT /S IT.SI*T? I 

WHAT'S HAPPENED-K 


ELSA.' SHE. .SOB. 

SOB... SHE'S 

. DEAD / Md 


AMD PEW.' WAKE UP' 
QUICKLY.' IT’S... — i 
ITS AUNT 
ELSA.' she... 


HUfi» WHA-? JUST A 
■ MIMUTE. UNCLE g 
AMBROSE f JgA * 


One evening, a few p ays after 
Elsa's entombment 


HE Ei NEE/ THE PLOT SICKENS, 

EH, KIOOIES? WELL, THE OOC 
CAME ANO PRONOUNCED OLD 
ELSA DEAD OF NATURAL CAUSES/ 
ANDREW'S UNCLE WAS PRETTY 
BROKEN UP OVER ELSA'S DEATH/ 
>THE FUNERAL WAS DIGNIFIED ^ 
ANO SHORT/ THEY CARRIED THE ) 
OLD «AL OUT TO THE FAMILY ’ 
" MAUSOLEUM.. .AND THAT WAS 5 
. THAT... -S 


Evening after evening, Ambrose 

WOULD LEAVE THE HOUSE AND GO 
DOWN TO THE FAMILY MAUSOLEUM 
TO SPENO SOME TIME WITH MS 
DEAR DEPARTED ELSA ( 


[ WHAT'S THAT? 1 
LOOKS LIKE A F/SURE 
DOWN THERE.. GOING , 
TOWARD THE MAUSO- 
LEUM WHY, IT'S A 

UNCLE AMBROSE/ g 

AND HE'S CARRYING \ 

fcw FLOWERS' fi ^ 


poor olo guy; 

HE REALLY 
HISSES HER / 


•ThEN.ONE EVENING, ANDREW WAS GROW SING AROUND 
THE LIBRARY LOOKING FOR SOMETHING TO READ/A < 
TITLE CAUGHT HIS EYE/ 'MACBETH'/ HE COULD C 
ALMOST HE ^R AUNT ELSA'S VOICE... r -r X s-*S^^ l \ 

fo** MACBETH, ANDREW? \ 

BB * HERE IT SArS 

lOfVY wwp f* ■■ V. RCi f - *U L curr v 


Andrew reacxo up ano pulled down the book/ 

HE OPENED IT. . . -a 


WHY . WHY THIS ISN'T MACBETH' AT 
AU f IT'S A DIARY.' AUNT ELSA S i 
, DIARY' _ J 




ANO THIS ONE f NOW I KNOW 
WHrf IT MUST NEVER HAPPEN 
AGAIN." : MUST NOT ITVAND 
THE LAST ENTRY ' ANDREW MAS 
COME ‘HE WILL BE NEXT! "l MUST 
WARN HIM' THE FIEND WILL 00 TO 
HIM WHAT HE HAS DONE TO THE 
OTHERS.' * AMBROSE MERE TO 
E/NO OUT THAT I MEAN TO TELL 
\ ANDREW EVERYTHING. *1 WOULO 
KILL ME."' 


HEE.HEE' YEP.' THERE IT WAS' 
HIOOEN BETWEEN THE LEATHER- 
BOUND COVERS OF •MACBETH 1 ' 
AUNT ELSA'S DIARY' ANDREW 
READ nf EVERY AEW'ELSA'S 
WOROS WERE VAGUE- BUT SOME 
7 ENTRIES NAOE SENSE .. > i 


...AND THIS ONE. INSPECTOR' J 
LISTEN^ •! KNOW NOW HOW / 
HE MURDERED THEM' SUE- ^ 
EOCAT/OM f he OOPED them 

SO THEY COULDN'T RESIST. . L 
THEN SMOTHEREO THEM WITH 
A PILLOW f BUT, WHY? WHY*'/ 


THAT'S RIGHT. SIR' 


HMMMf ANO YOU SAY AMBROSE 
CAME IN THAT NIGHT AND ^ 
INTERRUPTED ELSA? ^ 
JUST AS SHE WAS ABOUT M 
TO TELL YOU SOMETHING? <9 


if HE MURDERED 
HER? WHY THE 
DOC FELT IT WAS 
A NATURAL * 
DEATH " M 


SUEEOCAT/OM 
. LOOKS LIKE / 
1 A NATURAL ) 
DEATH." y" 


J THE ONLY WAY 
'TO PROVE THIS 
I ONE WAY OR 
THE OTHER. MR. 
DEMERT.IS TO GET 
PERMISSION TO 
EXHUME THE BOOT 
ANO PERFORM AN 
__ AUTOPSY f ^ 


Promising not to reveal that anorew maotippeo, 

THEM OFF. TWO OETECTIVES CAME TO SEE AMBROSE \ 
HAWLEY... 

’ EXHUME MY LATE WIPE'S TIE YOU REFUSE. V 
BODY f PERFORM AN AUTOPSY J MR. HAWLEY. WE W 
ON HER? NEVE* ! <CAN GET A COURT 

M rwcpl ORDER GIVING US . 

r,t V cn PFRUISSION TO DO A 


Ambrose's ageo body shook as iie sobbeo'a 

TEAR TRICKLED D O WN HIS WIZENED CHEEK... _ 

'pLEASEf/OJ 

.TO DISTURB HER' SHE'S BEEN KELLY' /CHIEF M 

LAID TO REST." LEAVE HER jMj 

. 1 BEG rou'soa su e cT 

L/ EA VE HER BE"-' 



After the old man entereo the 

CRYPT, ANDREW WENT DOWNSTAIRS 
ANO ACROSS THE GARDEN,' THE 
DOOR TO THE MAUSOLEUM WAS 
PARTLY OPEN' ANDREW .PEEREO IN 


The TWO DETECTIVES LEFT THE 
SOBBING OLO MAN'ANDREW 
STOPPED THEM AT THE DOO R _ 
f WHAT T HE"V<KEEP YOUR 
HAPPEN tO'JREFUS£D\ EYE ON 


Later that evening. anorcw 

WATCHED FROM HIS WIN "W AS 
OLO AMBROSE CROSSED THE 
GARDEN TO THE FAMILY MAUS- 
OLEUM- tL / — 

r i'_' I’D BETTER FOLLOW HIM V 
THIS TIME? HE M/6HT TRY - 
!to HIDE THE BODY f CaT 


GO D LORD' 


|A WAVE OF NAUSEA ANO REVJLSICN SWEPT ONER 1 
| ANDREW .'HE TURNED AWAY FROM THE HORRI BLE SIGHT 
| AND RAN TOWARO THE HOUSE' FINALLY. HE COULD t 

- " - 


The oetectives hurried to the mausoleum and 

FLUNG THE DOOR OPEN' AMBROSE HAWLEY SPUN 
AROUNO FROM The PARTIALLY EATEN COPPSE OF 
HIS LATE WIFE ANO STARED WIDE-EYED. HIS 
FROTHY MOUTH DROOLING. AT THE INTRUDERS . _/ W 
V : ASP? YOU WERE 
L PISHT, INSPECTOR' 
HE HE /s a - 

Cr^m\\ spool' m 


O.NQ.FURTHER'HE DUCKED BEHIND A TREE 


DEMERT? THATCHES SICK . KELLY fj 
YOU? WHAT WHERE'S YOUR UNCLE. 
f WPOH6 • OEMERT? 


HEE.HEE' LUCKY THEY CAUOHT UP WITH 1 
OLO AMBROSE WHEN THEY 010' HE WAS 
RUN NING OUT OF PEL A T/YESf THANKS i 
TO OLD EISA , WHO WAS FED UP WITH THE 1 
WHOLE AFFAIR, ANOREW WAS SAVED FROM 
A VERY DISTASTEFUL EXPEDIENCE / ANO 
IF YOU'D LIKE TO BE SAVED FROM A 
DISTASTEFUL EXPEDIENCE. DON'T / 
SEND FOR MY PHOTO? N 
the method for obtain- 

Fy pi INS IT CAN BE FOUNO IN 

DrSlBV THE CPYPT-KEE PEP S 
■( A K l^-J^ COPPER, for YOU , 
FIENDS WHO LIKE THAT 1 
SORT OF STUFF f WE'LL J 
R V / ALL SEE YOU NEXT IN 
r^SICwllV. THE VAULT OF HORROR? 

TILL Then .6HOUL -BYE. J 
gCgSKJhd AND UNPLEASANT -4 


iThey oracged THE SHRIEKING. CLAWING OLD MAN FROM HIS 
VICTIM ANO TOOK HIM AWAY' LltTER THEY RETURNE0 TO THE 
CRYPT AND EXAMINED- THE OTHER COFFINS r 
r YOU SEE, DEMERT' WHEN WE FOUND - "f - THAT'S WHY HE | 
OUT FROM THE UNDERTAKER IN TOWN l INVITED YOU HERE... 
THAT HAWLEY REFUSED TO ALLOW A TO HAWLEY MANOR' 
HIM TO EMBALM THE BODIES.WE / LIKE THE OTHERS, 
KNEW SOMETHING WAS WRONG' A^HE INTENDED YOU TO A 
i THE OTHER CORPSES HAVE BEEN J BE ONE OF HIS 
* STRIPPED OF THEIR FLESH, TOO f J 'MEAL ■ TICKETS '? 4 



IN 


ML 
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THE SAVtOR 

Hands move as if giving 
a Blessing. Eyes piously 
close and open The 
Flaming Heart and Stain- 
ed Window present on air 
of Holiness. Truly a spiri- 
tual exholtotion 


MADONNA 

The Blessed Virgin looks 
at you lifting her lovely 
face ond honds m prayer 
Her moving lips seem to 
speak to you This is o 
mirocle surpassing oil 
. wonder 


tyaiv -pictures 

THAT COME TO LIFE IN YOUR 
HAND. PICTURES THAT LIVE — 
INSPIRE — STARTLE. YOU WILL 
HOLD YOUR BREATH IN AMAZE- 
MENT WHEN YOU SEE THESE 
PHOTO-MOVE PICTURES WITH 
TRUE NATURAL ACTION . . . THEY 
MOVE AS YOU LOOK AT THEM, 
AS YOU APPROACH THEM. 


The MIRACLE CROSS 


of the 

LORD 


from 


POPE 

His Holiness pronounces 
the Pcpal Blessma with 
moving lips, eyes and ex- 
pressive hand Even the 
sign on the cross changes 
as you look at it. 


EACH PICTURE MOUNTED IN 
LUSTROUS CRYSTAL FRAME 
WITH EASEL STAND AND 
HANGER. ACTUAL SIZE 5*7 
INCHES. SI. 50 EACH. ALL 3 
POSTPAID FOR $4. OR C O D. 
PLUS POSTAGE. SEND NOW 
NU-ART PRODUCTS, 23S2 
DUNDAS ST. W., TORONTO, 
ONTARIO. 

NU-ART PRODUCTS 
2382 DUNDAS ST W. 

TORONTO - ONTARIO 


France 


$2.98 


PEEK THROUGH 
"CENTRE WINDOW" OF THE 
CROSS SEE a ch.ld pray.no You 
read dearly The Immortal Lord's 


MAIL COUPON* 


ifiliuUuttia! 


